
	   1	  

Wind Symphony Exam  Name _________________ 
Fall Semester  2015.2017  
 
This	  take-‐home	  exam	  is	  designed	  to	  help	  us	  explore	  what	  we	  have	  learned	  about	  music,	  provide	  opportunities	  for	  you	  
to	  think	  and	  communicate	  creatively	  about	  music	  and	  explore	  interpretive	  ideas.	  	  	  There	  is	  not	  one	  single	  “correct”	  
answer	  to	  the	  questions	  in	  this	  exam.	  	  You	  need	  to	  use	  the	  musical	  knowledge,	  intellect,	  and	  intuition	  you	  have	  
developed	  to	  answer	  these	  questions.	  	  A	  good	  or	  “correct”	  answer	  is	  thoughtful,	  imaginative,	  and	  is	  clearly	  explained	  
or	  supported	  in	  your	  writing.	  	  The	  way	  you	  explain	  and	  communicate	  your	  ideas	  is	  an	  important	  part	  of	  your	  answers.	  	  	  
	  
Hopefully,	  this	  exam	  will	  help	  us	  in	  our	  efforts	  to	  move	  beyond	  just	  playing	  right	  notes	  and	  rhythms	  to	  working	  more	  
creatively	  in	  our	  rehearsals	  and	  performances.	  	  The	  best	  explanation	  of	  our	  goal	  may	  be	  given	  to	  us	  by	  Carolyn	  Barber,	  
she	  is	  supper	  smart,	  so	  give	  this	  a	  read:	  
	  

…Let’s look at it another way – and bear with me, 
this will make sense in a minute. I suspect virtually 
everybody is familiar with Lego. Little, colorful 
plastic interlocking bricks.  
 

How is it that we can spend so much time playing 
with these little bricks? Well, three of the eight-dot 
pieces of the same color can be combined in more 
than one thousand ways. Make that six bricks of the 
same color, and there are more than 915 million 
possible combinations.  
 

Amazing as all that is, just ten years ago the 
company was losing one million dollars a day. Yet in 
2014 they became the most profitable toy maker in 
the world – by far. The story of this astounding turn-
around is the stuff of legend in the business 
community. It’s also the allegory [see metaphor, 
later in this exam] behind The Lego Movie.  
 

If you haven’t seen The 
Lego Movie, don’t worry. 
Here’s a mash-up of 
various synopses taken 
from the internet:  
 

The film follows Emmet, 
an ordinary, rules- 
following, perfectly 
average Lego minifigure 
who is mistakenly 
identified as the most 
extraordinary person – 
the key to saving the 
world – The Special. He falls, literally, into a creative 
and diverse fellowship of strangers known as the 
Master Builders. Their epic quest is to defeat the 
evil tyrant Lord Business who is bent on gluing all 
the pieces of the Lego universe in place 
permanently according to the manufacturer’s 
instructions – no deviations allowed.  
 

Lord Business was what the 
Lego Corporation had 
become in its first forty years. 
Rule oriented and very 
protective of the prepackaged 
building sets. Their 
philosophy was: just make 
what’s pictured on the box, 

then buy another set and make that. It was a classic 
modeling mentality. Make the model, put it on a shelf, 
make another model. They were not at all comfortable 
with free play, mixing and matching sets (ironically, 
because the genius of the product is that any piece     
Interlocks with any other). And they turned their backs 
on the peculiar flights of fancy created routinely by their 
customers. 
 

The word ‘Lego’ is a contraction of two Danish words 
meaning “play well”. To play well in the eyes of the old 
Lego Corporation was to leave the creativity to the 
manufacturer. They would think of what to do with the 
bricks, and you would follow their instructions. The 
company ‘why’ was: because we said so. Because it’s 
always been done that way. Trust us.  
 

That’s a lot like what happens in most middle and high 
school music classrooms.  The composers create the 
music, the publishers package it, and the teacher 
supplies the instructions. The students are expected – 
indeed rewarded for – doing what they’re told to do.  
“Here’s some good music (trust me). Decode it 
correctly, play it well, and the concert will be a success.”  
 

That’s where Lego was ten years ago: losing one million 
dollars a day. A great product, and people were doing 
with it exactly what the company felt they should. Buy a 
set, build it well, buy another set. But building good 
models well wasn’t enough. And no amount of advocacy 
could dig them out of the hole they were in. 
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So how did they turn it around? First they hired a 
new CEO (only the fourth in the company’s history 
and the first from outside the founding family). Then 
they set about figuring out what Lego was uniquely 
about. They didn’t worry about attracting new 
customers (what we’d call advocacy and growing 
enrollment), but instead focused on serving their 
core customers better.  
 

They removed limitations. Sure, they still print 
instructions but if you have the imagination for 
something different they’ll support you. The new 
Lego Factory online lets you design your own model 
and then purchase the bricks you need. If the brick 
you need doesn’t exist, draw it and Lego will make it 
for you. They now sponsor Brick Fests to celebrate 
the amazing and weird stuff built by Lego 
enthusiasts, and they began to deliberately recruit 
and hire Lego fans as employees.  
 

They threw away the glue, sent Lord Business 
packing, and started encouraging and supplying the 
Master Builders. They figured out that what was 
important wasn’t the product, but what the 
product enabled people to do. To that end, they 
crafted a new mission statement and corporate 
purpose:  
 

To inspire and develop the builders of 
tomorrow. Our ultimate purpose is to inspire 

and develop children to think creatively, reason 
systematically and release their potential to 
shape their own future – experiencing the 

endless human possibility. 
 

That’s a long way from “sit still and follow the 
instructions.” Why is playing good music well not 
enough? Because it stops short of experiencing the  
endless human possibility, or even acknowledging 
that such possibility exists.  
 

In music classrooms across North America we were 
taught, and have taught our students, to be 
Emmetts. Remember that throughout most of the 
movie, Emmet is perfectly happy with his mundane 
existence in Bricksburg and he is extremely 
uncomfortable – even panicked – when he finds 
himself without a set of instructions to follow. Go 
into any school or university and ask an ensemble 
to form and express a musical point of view and 
they won’t know what to do. I’ve tried it. If you want 
to see them panic, ask them to work without 
notation, or to improvise. 
 

 

We need to begin to see the possibilities within our 
medium [music & band], to realize that with the same 
materials we can build a couch, or a spaceship, or the 
CN Tower, or a life-sized bust of William Shatner. We 
need to view the music curriculum as the development 
of Master Builders, not the indoctrination of Emmett’s.  
 

If you’re thinking: “That sounds great. But how do we do 
it?” you’ve taken the first step. You’ve embraced ‘why’ 
and moved to ‘how’. How do you help Emmett imagine 
more than a couch? How do you let go of the fear that 
comes from working without instructions to unlock your 
inner Master Builder? My mission is to develop and 
share the answers to those questions in collaboration 
with anyone who is interested. Choral, instrumental, 
general, elementary, secondary, post-secondary, 
employed, hoping to be employed, not yet graduated, 
retired...we are all potential Master Builders. Let’s find a 
way to dissolve the glue.  

 
-‐ Carolyn	  Barber	  

Ron	  &	  Carol	  Cope	  Professor	  of	  Music,	  
Director	  of	  Bands,	  	  

University	  of	  Nebraska-‐	  Lincoln	  
Glenn	  Korff	  School	  Of	  Music	  	  
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Okay,	  so	  lets	  take	  a	  break	  from	  reading	  for	  a	  moment	  and	  do	  something	  creative.	  	  Given	  the	  shape	  below,	  complete	  
the	  image	  (remember,	  you	  are	  the	  Special!).	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	   	   	  
	  
Exploring	  Phrasing/Interpretation:	  	  Go	  to	  the	  Wind	  Symphony	  web	  page	  (http://www.spbb.org/chums-‐wind-‐
symphony.html	  )	  and	  listen	  to	  the	  recording	  of	  Dusk	  reference	  #1	  (the	  first	  13	  measures),	  mark	  the	  following	  in	  the	  
miniature	  score	  below	  1)	  the	  rise	  and	  fall	  of	  the	  phrasing,	  2)	  any	  notes	  that	  are	  given	  extra	  stress	  or	  emphasis,	  	  3)	  	  mark	  
each	  phrase	  that	  you	  hear	  and	  notice,	  do	  you	  hear	  one	  impulse	  in	  each	  phrase	  or	  more	  than	  one	  impulse	  in	  each	  phrase	  
(think	  of	  Ben	  Zander)?	  	  Create	  whatever	  markings	  you	  feel	  will	  work	  best.	  
	  

	  



	   4	  

Did	  you	  find	  more	  notes	  stressed	  or	  emphasized	  at	  the	  beginning	  of	  the	  measure	  or	  the	  end	  of	  a	  measure?	  	  Hypothesize	  
why	  these	  musicians	  made	  this	  choice.	  	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  

	  
	  
Does	  the	  energy	  and	  dynamic	  tend	  to	  grow	  or	  relax	  as	  the	  notes/musical	  line	  descends?	  	  What	  context	  clues	  do	  you	  
think	  the	  musicians	  used	  to	  make	  this	  musical/interpretive	  choice?	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  	  

Take	  a	  break	  and	  do	  the	  next	  section	  of	  the	  exam	  at	  another	  time!	  
	  
Making	  your	  own	  interpretive	  choices	  
	  

The	  Treachery	  of	  Images	  by	  Rene	  Magritte	  	  

	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  “This	  is	  not	  a	  pipe”	  
	  
	  
	  
	  
	  
	  
	  

Do	  you	  think	  this	  work	  by	  Magritte	  is	  a	  simple	  statement	  that	  the	  painting	  of	  
the	  pipe	  is	  not	  actually	  a	  pipe	  but	  just	  a	  representation	  or	  do	  you	  think	  it	  is	  a	  
deeper	  invitation	  to	  consider	  how	  we	  perceive	  the	  world	  or	  to	  consider	  the	  
role	  of	  image	  in	  our	  lives?	  	  Could	  it	  be	  both?	  
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Thinking	  about	  interpretation:	  read	  “Eating	  Poetry”	  and	  answer	  the	  questions	  below	  (read	  slowly	  –	  line	  by	  line)	  
	  

Eating	  Poetry	  –	  Mark	  Strand	  	  
	  

Ink	  runs	  from	  the	  corners	  of	  my	  mouth.	  	  
There	  is	  no	  happiness	  like	  mine.	  	  
I	  have	  been	  eating	  poetry.	  	  
	  

The	  librarian	  does	  not	  believe	  what	  she	  sees.	  	  
Her	  eyes	  are	  sad	  	  
and	  she	  walks	  with	  her	  hands	  in	  her	  dress.	  	  
	  

The	  poems	  are	  gone.	  	  
The	  light	  is	  dim.	  	  
The	  dogs	  are	  on	  the	  basement	  stairs	  and	  coming	  up.	  	  
	  

Their	  eyeballs	  roll,	  	  
their	  blond	  legs	  burn	  like	  brush.	  	  
The	  poor	  librarian	  begins	  to	  stamp	  her	  feet	  and	  weep.	  
	  	  
She	  does	  not	  understand.	  	  
When	  I	  get	  on	  my	  knees	  and	  lick	  her	  hand,	  	  
she	  screams.	  	  
	  

I	  am	  a	  new	  man.	  	  
I	  snarl	  at	  her	  and	  bark.	  	  
I	  romp	  with	  joy	  in	  the	  bookish	  dark.	  

So,	  is	  this	  guy	  literally	  eating	  these	  poems	  or	  is	  this	  some	  kind	  of	  
allegory/imagery/symbolism?	  	  What	  do	  you	  think	  the	  author	  is	  
trying	  to	  express	  with	  this	  eating	  idea?	  	  	  
	  

	  

What	  does	  the	  librarian	  seem	  to	  symbolize	  in	  “Eating	  Poetry”?	  	  	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
What’s	  up	  with	  the	  burning	  dogs?	  	  Why	  do	  they	  come	  up	  the	  stairs	  after	  the	  “poems	  are	  gone”?	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
Do	  you	  think	  interpreting	  music	  is	  similar	  to	  interpreting	  a	  painting	  or	  a	  poem?	  	  Explain.	  	  	  
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Listening	  for	  orchestration	  and	  color	  
	  

Vincent	  Persichetti	  chooses	  and	  combines	  instruments	  very	  carefully	  in	  the	  opening	  of	  Pageant.	  	  	  Go	  to	  the	  Wind	  Symphony	  web	  
page	  (http://www.spbb.org/chums-‐wind-‐symphony.html	  )	  and	  listen	  to	  the	  recording	  of	  Pageant	  reference	  #1	  (the	  first	  	  measures).	  	  
Listen	  to	  the	  colors	  of	  each	  instrument	  sound	  and	  how	  they	  are	  combined	  and	  answer	  the	  questions	  below.	  
	  

“Calore”	  (:38-‐1:17)	   “Dolce”	  (1:17-‐1:38)	   “Doloroso”	  (1:38-‐2:2:42)	   “Calore”	  #2	  (2:42-‐3:42)	  
Instruments	  
Flute	  
Oboe	  
Bass	  Clarinet	  
Saxophones	  
Coronet	  	  
Horn	  
Low	  brass	  (later)	  
	  

Instruments	  
Oboe	  
Clarinets	  
Bass	  Clarient	  
Bassoon	  
Saxophones	  
Horns	  
Euphonium	  	  

Instruments	  
Flute/Piccolo	  
Oboe	  
Eb	  Clarinet	  
Clarinets	  
Saxophones	  (later)	  
Trumpets	  (later	  	  
Horns	  (later)	  
Tuba	  (later)	  
	  

Instruments	  
Flute/Piccolo	  
Oboe	  
Clarinets	  –	  all	  
Bassoon	  	  
Saxophones	  
Cornets/trumpets	  
Horns	  
Euphonium	  &	  Tuba	  
Tenor	  Drum/Bass	  Drum	  	  

Which	  instrument(s)	  sounds	  
like	  the	  dominant	  color?	  
	  
	  
	  
Does	  the	  combination	  of	  
instruments	  seem	  like	  a	  
brighter	  or	  darker	  color?	  
	  
	  
	  
Does	  the	  color	  seem	  to	  change	  
or	  shift	  during	  this	  section?	  
	  
	  
	  
	  
	  
	  
	  

Which	  instrument(s)	  sounds	  
like	  the	  dominant	  color?	  
	  
	  
	  
Does	  the	  combination	  of	  
instruments	  seem	  like	  a	  
brighter	  or	  darker	  color?	  
	  
	  
	  
Does	  the	  color	  seem	  to	  change	  
or	  shift	  during	  this	  section?	  
	  
	  

Which	  instrument(s)	  sounds	  
like	  the	  dominant	  color?	  
	  
	  
	  
Does	  the	  combination	  of	  
instruments	  seem	  like	  a	  
brighter	  or	  darker	  color?	  
	  
	  
	  
Does	  the	  color	  seem	  to	  change	  
or	  shift	  during	  this	  section?	  
	  
	  

Which	  instrument(s)	  sounds	  
like	  the	  dominant	  color?	  
	  
	  
	  
Does	  the	  combination	  of	  
instruments	  seem	  like	  a	  
brighter	  or	  darker	  color?	  
	  
	  
	  
Does	  the	  color	  seem	  to	  change	  
or	  shift	  during	  this	  section?	  
	  
	  

Look	  at	  the	  four	  paintings	  of	  
Haystacks	  by	  Claude	  Monet	  
below.	  	  Which	  do	  you	  think	  best	  
matches	  this	  section	  of	  music?	  
	  
	  
	  
	  

Look	  at	  the	  four	  paintings	  of	  
Haystacks	  by	  Claude	  Monet	  
below.	  	  Which	  do	  you	  think	  best	  
matches	  this	  section	  of	  music?	  

Look	  at	  the	  four	  paintings	  of	  
Haystacks	  by	  Claude	  Monet	  
below.	  	  Which	  do	  you	  think	  best	  
matches	  this	  section	  of	  music?	  

Look	  at	  the	  four	  paintings	  of	  
Haystacks	  by	  Claude	  Monet	  
below.	  	  Which	  do	  you	  think	  best	  
matches	  this	  section	  of	  music?	  

	  

	  
	  
	  
	  
	  
Stacks	  of	  Wheat	  (End	  of	  Summer)	  	  	  	  	  	  	  	  	  Stacks	  of	  Wheat	  (Thaw,	  Sunset)	  	  	  	  	  	  	  	  	  Stacks	  of	  Wheat	  (snow	  effect)	  	  	  	  	  	  	  	  	  	  	  	  Stacks	  of	  Wheat	  (End	  of	  Day)	  
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 Bloom’s Taxonomy of Learning  
 

 

Expectations for Ensemble Participation  
 

Individual Preparation: (1-3: Remembering, Understanding, Applying –        
     level 1 in Costa’s, Gathering) 

-‐ To achieve complete flexibility and facility 
-‐ To amass vocabulary (aural, technical & stylistic) 
-‐ To evoke and work effectively within the context created by the   

             composer  
 
Personal Engagement: (4: Analyzing & Evaluating – level two in Costa’s, Processing) 
Evaluation, emulation, absorption, and transfer throughout the rehearsal process. 
 
 

      

  Assessing Creativity  
    (again, stolen from Carolyn Barber, with additional Lego) 
 

1.	  	  Can	  identify	  the	  material.	  

Hey,	  look,	  a	  Lego!	  

2.	  	  Understands	  how	  the	  
materials	  work,	  but	  can’t	  do	  
much	  with	  it.	  
	  

	  	  

	  

3.	  Uses	  the	  materials	  as	  they	  are	  designed,	  
follows	  directions.	  

I’m	  Lego	  
Batman	  

	  

4.	  	  Discovers	  that	  the	  materials	  can	  be	  
used	  in	  a	  variety	  of	  ways,	  some	  better	  	  

than	  others.	  

	  

Would	  you	  like	  a	  ride	  in	  my	  outer	  space	  Lego	  Winnebago?	  

5.	  	  Reaches	  comfortably	  beyond	  the	  analytical	  level	  into	  the	  synthesis,	  evaluation,	  and	  transformation	  of	  
music.	  	  Creates	  something	  new	  and	  valuable	  from	  the	  given	  materials.	  

	   	  

	  

	  

Artistry 
Performance 
(maybe, optional) 

Confident Point of View:  
(5: Creating – level 3 in Cost’s, Applying) 
To support musical conversation, 
persuasion, influence, reaction, and 
rebuttal.  Communication and influence 
through music  


